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So	what	is	a	trace	and	it’s	epistemological	role?	
	
An	inventory	
	

I.	Questions	about	questions	
	
Can	it	be	that	the	reading	of	the	book	is	not	only	the	archaic	residue	of	a	wild	knowledge,	
a	metaphysical	childhood,	a	textless	stage	of	hermeneutics	and	an	instinctual	early	form	
of	 symbolic	 grammars,	 but	 can	 be	 traced	 in	 all	 developed	 signs,	 cognitive	 and	
interpretative	 practices?	 Is	 trace	 reading	 a	 knowledge	 that	 is	 effective	 not	 only	 in	 the	
minds	but	also	in	the	natural	sciences	and	is	also	an	example	of	how	everyday	practices	
and	scientific	procedures	interrelate?	
	
But	how	can	 the	 reading	of	 a	 track	be	distinguished	 from	reading	a	 text?	How	does	 it	
border	on	interpreting	linguistic	and	pictorial	signs?	
	
Can	we	count	traces	to	the	class	of	signs,	indices	or	symptoms	or	is	there	something	that	
distinguishes	the	ashes	as	a	trace	of	fire	from	the	smoke	as	a	sign	of	fire?	Is	it	possible	to	
solve	 the	 trace	 reading	 from	 its	 reduction	on	a	 stirrup-holder	of	 "higher"	 forms	of	 the	
use	of	symbols	and	symbols,	and,	in	the	reverse	direction,	to	gain	what	is	a	sign,	then	on	
the	model	 of	 traces?	 But	 do	 conventional	 signs	 and	 involuntary	 traces	 form	 different	
classes	 of	 objects,	 or	 do	 they	 accentuate	 these	 two	 different	 perspectives,	 in	 which	 a	
semiotic	occurrence	is	to	be	considered?	
	
Do	 they	owe	 their	 "blindness	 to	 causality,"	 are	 they	 involuntary	and	 inadvertently	 left	
behind,	or	are	there	"staged	speculations,	for	example,	in	scientific	experiments,	but	also	
in	artistic	performances?	Are	traces	discovered	or	are	they	first	produced	in	the	act	of	
tracing?	 Flowing	 into	 the	 trace	 reading	 conventions	 and	 cultural	 customs?	Are	 traces,	
then,	social	facts,	such	as	a	judicial	evidence,	which	must	be	acknowledged	as	proof,	or	
do	they	belong	to	the	dumb	world	of	things?	
	
These	are	many	questions;	And	they	mark	a	field	in	which	this	band	would	like	to	find	at	
least	some	answers	
	

2.	Why	now	a	debate	about	the	track	and	the	reading	of	the	track?	
	

The	 traditional	 concept	 of	 representation	 as	 a	 liquid	 stat	 pro	 aliquo	 gains	 a	 new	
signature	in	modernity:	Saussure's	assumption	that	the	value	of	a	sign	is	rooted	solely	in	
its	 relation	 to	 other	 signs,	 1	 and	Cassirer's	 conviction	 that	we	 conceive	 of	 reality	 as	 a	
variety	of	symbolic	forms	(2)	are	the	landmarks	of	the	insight	that	we	no	longer	have	a	
non-character-free	 and	 interpretive-independent	 access	 to	 world	 and	 reality.	 In	 any	
case,	this	is	a	leitmotif	of	modernity.	
	
The	digitalization	suggests	that	everything	that	 is	physical	 is	transformable	into	a	data	
structure,	 in	 that	 the	 binary	 alphabet	 proves	 to	 be	 the	 'atom'	 of	 a	 universal	 sign	
language,	 in	 which	 the	 given	 is	 either	 'writable'	 or	 -	 as	 in	 the	 case	 of	 the	 hereditary	



information.	The	evocation	of	a	referencelessness	of	the	signs	and	of	a	complete	textual	
comprehension	 of	 the	 world	 in	 so-called	 postmodern	 thinking	 thus	 appears	 only	
consistently:	 dematerialization,	 derealization,	 decay,	 computerization,	 virtualization,	
simulation	aptitude	-	these	are	only	different	expressions	for	the	tendency	of	the	signs		
Of	 all	 connection	 with	 the	 non-signified,	 and	 thus	 to	 set	 the	 character	 of	 the	 world	
absolutely.	But	things	are	going	to	disappear.	
	
Can	 it	 be	 that	 the	 occupation	 with	 the	 trace	 concept	 is	 therefore	 fertile	 and	 time	 is,	
because	it	is	the	unfamiliar	and	reflexive	flocation	of	the	signs,	which	finds	its	grounding	
in	a	kind	of	"dingemancy"?		
	
3	In	fact,	activities	such	as	"representing",	"reading",	"interpreting"	gain	meaning	in	self-
sufficiency	 Of	 character	 systems.	 In	 reflection	 on	 the	 trace,	 we	 are,	 on	 the	 one	 hand,	
connected	with	the	semiological-representative	discourse,	but	at	the	same	time	we	keep	
with	the	traces	of	the	trace	an	ariadne	thread	which	leads	us	out	of	the	"pure"	drawing	
world	and	with	the	thingness,	World,	which	is	the	conditio	sine	qua	non	of	the	genesis	
and	the	interpretability	of	traces.	Are	traces	therefore	the	point	of	the	origin	of	meaning	
from	nothingness?	But	what	is	a	trace?	
	

4.	Attributes	of	the	trace	
	
1.	 Absence.	 In	 the	 hollow	 form	 of	 the	 imprint,	 with	 which	 a	 movement	 in	 time	
crystallizes	 out	 into	 the	 configuration	 in	 the	 space,	 the	 presence	 of	 someone	 or	
something	 appears.	The	presence	of	 the	 trace	bears	witness	 to	 the	 absence	of	what	 it	
called	 forth.	 In	 the	visibility	of	 the	track,	but	 the	reconstruction	can	never	be	anything	
other	 than	 an	 image,	 a	 representation	whose	 pictorial	 character	 always	 inscribes	 the	
unavailability	 of	 what	 is	 depicted.	 A	 contact-based	 imprint	 does	 not	 allow	 a	 free	
identification	of	what	has	been	suppressed.	The	trace	never	makes	the	absent	present,	
but	visualizes	its	non-presence;	Traces	do	not	show	the	absent,	but	rather	the	absence.	
"The	 line	 which	 is	 visible	 in	 the	 sand	 is	 not	 an	 element	 of	 a	 path,	 but	 precisely	 the	
emptiness	of	passing."	Does	the	reading	of	the	traces	thus	form	a	kind	of	"metaphysics	of	
everyday	life"?	
	
2.	Orientation:	Those	who	read	traces	always	have	an	orientation	for	their	own	practical	
or	 theoretical	 action.	 Trace	 reading	 is	 necessary	 under	 conditions	 of	 uncertainty,	
uncertainty,	and	perhaps	also	of	 fear,	where	a	situation	has	arisen	 in	which	we	do	not	
know	any	more.	A	problem	pressure	-	practical	or	theoretical	-	is	at	the	beginning	of	the	
trace.	 Trace	 readers	 have	 interests	 and	 they	pursue	purposes.	 The	 attention,	which	 is	
necessary	 when	 reading	 the	 initially	 imperceptible	 traces,	 is	 therefore	 a	 directed	
attention.	
	
3.	Materiality:	Traces	occur	objectively;	Without	physical	signature	also	no	trace.	Traces	
arise	 through	 touch,	 that	 is	 to	 say,	 quite	 "materially":	 they	 appear	 in	 and	 around	 the	
material.	Traces	belong	to	the	world	of	things.	It	is	only	by	means	of	a	continuum	in	the	
materiality,	physicality	and	sensuality	of	the	world	that	it	is	possible	to	leave	traces	and	
to	read	tracks.	The	relationship	between	origin	and	trace	is	to	be	thought	of	as	a	cause-
effect	relation;	It	is	neither	based	on	similarity	(as	in	the	image)	nor	on	conventionality	



(as	 in	 the	 symbol).	 "The	 materiality	 of	 the	 trace	 -	 unlike	 the	 character	 -	 does	 not	
subordinate	 itself	 to	 representation.	 Traces	 do	 not	 represent	 but	 present.	 And,	
moreover,	like	all	things,	they	only	show	and	do	not.	
	
4.	Fault.	Traces	can	only	be	conspicuous	if	an	order	is	disturbed,	if	the	habitual	terrain	is	
the	intangible,	or	the	expected	one	fails.	Only	deviations	lead	to	suspicious	traces.	"The	
authentic	trace	disturbs	the	order	of	the	world."	 	Moreover,	what	is	shown	in	the	trace	
must	also	be	a	 form	of	violence,	 the	 force	of	 impressing	 itself	on	writing.	Traces	occur	
only	 if	 an	 existing	 form	 is	 resolved	 and	 reconfigured	 by>	 overwriting	 <.	 Traces	 left	
behind,	who	is	alien	in	the	room	in	which	he	moves.	Fish	leave	no	traces.	Traces	are	the	
burglary	of	a	strange	beyond	in	the	familiar	familiarity.	
	
5.	Unmotivability.	Traces	are	not	made,	but	 left	unintentionally.	Deleting	the	track	also	
leaves	 traces	 of	 the	 tracks.	 And	 vice	 versa:	 Where	 something	 is	 consciously	 laid	 and	
staged	 as	 a	 track,	 it	 is	 no	 longer	 a	 track.	 The	 non-intentional,	 unintentional,	
uncontrolled,	 involuntary	 alone	 leave	 behind	 those	 engravings	 and	 breaks,	 which	 are	
then	to	be	read	as	a	trace.	In	contrast	to	the	sign	which	we	produce,	the	meaning	of	the	
trace	 is	 to	 every	 intention	 on	 the	 part	 of	 the	 one	 who	 causes	 it.	 It	 is	 not	 the	
consciousness,	it	is	the	"heaviness"	and	the	materiality	of	being,	which	creates	traces	
	
6.	Observer	and	action	dependence	Something	is	not	a	trace,	but	is	read	as	a	track.	It	is	
the	context	of	directed	interests	and	selective	perception,	which	makes	traces	of	"mere"	
things.	We	are	involved	in	trace	reading.13	And:	Spu-	
12	 Levinas,	 The	Trace	 of	 the	Other,	 p.	 231.	Werner	Kogge	has	 clearly	worked	out	 the	
involvement	of	the	traces	of	the	traces	in	this	volume.	In	the	eye	of	the	beholder.	Trace	is	
only	what	is	viewed	and	tracked	as	a	trace.	Does	this	lead	to	social	facts	whose	existence	
is	based	on	their	recognition?	The	motiveness	of	the	trace	reader	corresponds	to	the	un-
motivability	of	 the	 trace.	The	 inattentiveness	of	 the	one	who	 leaves	 the	 tracks	and	the	
attention	of	the	tracer,	who	finds	and	identifies	the	tracks,	are	the	front	and	back	of	the	
track.	There	are,	however,	situations	where	there	is	an	interest	in	not	observing	obvious	
traces.	
	
7.	 Interpretativity,	 Narrancy,	 and	 Polysemy:	 Although	 traces	 are	 due	 to	 the	 'blind	
compulsion'	 of	 bodies	 which	 interact	 with	 one	 another,	 they	 are	 not	 found,	 but	 are	
produced	 by	 interpretation.	 To	 read	 a	 trace	 means	 to	 integrate	 and	 transform	 the	
disturbed	 order,	 which	 is	 due	 to	 the	 trace,	 into	 a	 new	 order;	 This	 is	 done	 by	
reconstructing	the	trace-forming	event	as	a	narrative.	The	semantics	of	the	track	unfolds	
only	within	a	"logic"	of	the	narration,	in	which	the	track	gets	its	narrated	place.	But	there	
are	 always	 a	 number	 of	 such	 narratives.	 For	 this	 reason,	 traces	 are	 polysemic:	 this	
ambiguity	 of	 the	 trace	 is	 constitutive,	 that	 is,	 undefined.	 There	 is	 no	 trace,	 but	 a	 sign,	
which	can	and	can	have	but	one	interpretation.	
	
8.	Timebreak:	The	track	indicates	something	that	has	passed	irreversibly	at	the	time	of	
the	 track	 reading.	 The	 'being'	 of	 the	 trace	 is	 its	 'being-made'.	 Therefore,	 traces	 can	
weather	and	decay.	In	contrast	to	the	index,	which	always	shows	at	the	same	time,	if	not	
also	at	the	same	time,	the	visible,	there	is	always	a	time	shift	between	the	leaving	of	the	
tracks	and	the	reading	of	the	tracks;	The	unequality	of	both	forms	the	order	of	the	trace.	



Two	 time	 registers	 intersect	 in	 the	 track.	 This	 intersection	 applies	 not	 only	 to	 the	
relationship	 between	 past	 and	 present,	 but	 also	 to	 that	 between	 present	 and	 future.	
One-dimensionality	and	irreversibility.	The	asymmetry	of	the	break-up	of	time	finds	its	
echo	 in	 the	 one-dimensional	 nature	 of	 the	 "mediation	 event",	 in	 its	 irreversibility	 and	
lack	 of	 reciprocity.	 Traces	 are	 and	 remain	 silent.	 If	 the	 narrative	 is	 interpreted	 as	
"talking,"	 it	 is	 an	 entirely	 one-sided	 communication,	 in	 which	 it	 is	 impossible	 for	
"stations"	and	"receptions"	to	exchange	their	roles.	
	
10.	 Mediality,	 heteronomy,	 passivity.	 Traces	 are	 heteronomous.	 These	 external	
determinations	 and	 radical	 exteriority	 are	 shared	 with	 all	 the	 media	 we	 use	 as	
messengers.	 Messengers	 always	 speak	 with	 a	 strange	 voice.	 The	 determinateness	
through	 an	 outside	 comes	 into	 play	 here,	 which	 reveals	 a	 structure	 of	 passivity	
constitutive	for	traces.	From	a	trivial	point	of	view,	this	is	true	of	the	susceptibility	of	a	
material	that	must	be	'soft',	that	is,	of	a	sufficiently	weak	intrinsic	structure	to	allow	for	
the	formation	of	any	trace:	there	are	no	footprints	on	frozen	sand.	The	passivity	of	the	
trace	is	shown	more	extensively	by	the	fact	that	it	is	not	self-active,	but	is	produced	by	
(and	 perishes)	 by	 external	 activity.	 Not	 only	 in	 the	 sense	 of	 their	 unconscious	 left	
behind,	but	also	because	first	trace	readers	emerge	from	things	and	markings.	
	
	
	
	

5.	Trace	Reading	
	

Already	the	etymological	connection	between	"trace"	and	the	tracing	of	traces	recalled	
that	"to	be	a	trace"	and	"to	be	read	as	a	trace"	almost	coincided.	If	the	tracks	are	(first)	
generated	in	the	act	of	reading,	then	the	reading,	as	it	is	here,	belongs	to	the	prehistory	
of	 the	 reading	 of	 the	 text:	 before	 "reading"	 signifies	 the	 perception	 and	 processing	 of	
writing,	 it	 simply	 means	 collecting	 ,	 reading	 together,	 planning,	 arranging	 and	
reprimanding.	"Trace	read"	is	a	laborious	and	complex	process	which	cannot	simply	find	
its	object	and	read	it,	but	by	selecting	between	what	is	probable	in	a	perceptual	field,	is	
evident,	and	must	first	of	all	produce	what	is	(probably)	no	trace.	To	identify	tracks	is	to	
be	 able	 to	 distinguish	 between	 track	 and	 non-track	 in	 a	 terrain.	 The	 creativity	 of	 this	
limitation	 is	 to	 transform	obvious	deviations	 and	disturbances	 in	 the	 familiar	 into	 the	
coherent	image	of	a	narratable	track.	Traces,	similar	to	fragments,	must	be	made	into	a	
figure.	This	will	 be	 all	 the	more	 successful	 as	more	 traces	 are	 found.	The	 imprint	of	 a	
single	 right	 foot	 on	 the	 beach,	 without	 a	 left	 counterpart,	 without	 a	 precursor	 or	
successor,	irritates.	We	can	also	characterize	the	order	produced	in	the	trace-reading	as	
a	"network."	It	 is	usually	a	plurality	of	things	that	are	added	to	the	trace	(together).	 In	
addition,	 the	 traceability	 rarely	 comes	 without	 recourse	 to	 conventional	 signs	 and	
images:	A	powerful	vertebral	track	is	the	fingerprint	only	in	the	context	of	person	files,	
names	and	other	fingerprints.	
	
Traces	are,	 therefore,	 the	place	where	 silent	 things	are	 "made	 to	 speak"	by	our	 sense.	
"Insanity"	means,	 however,	 only	 to	 the	 extent	 that	we	 know,	 recognize,	 and	 take	 into	
account	 our	 own	 life	 and	 its	 own	 laws	 of	 the	 material	 context	 of	 the	 world,	 we	 can	
transform	perceptible	fragments	of	this	world	into	interpretation	constructs	which	bear	



witness	to	what	remains	invisible	and	withdrawn.	In	trace	reading,	materiality	proves	to	
be	the	condition	of	immateriality,	the	immanence	as	the	condition	of	transcendence.	
	

6.	Security	as	an	art	and	aesthetic	experience	
	
Trace	reading	is	a	skill	and,	in	this	sense,	an	art.	It	is	not	surprising	that	before	the	end	of	
the	 1970s,	 as	 a	methodological	 practice	 in	 the	 history	 of	 science,	 cultural	 science	 and	
philosophy,	the	method	of	trace-based	research	first	appeared	as	an	artistic	technique	in	
the	 context	 of	 arte	 povera.	 In	 1974	 a	 Hamburg	 exhibition	 entitled	 "Spurensicherung"	
was	 written.	 Archeology	 and	 remembrance,	 the	 works	 of	 a	 number	 of	 artists	
independently	 arranged	 the	 gathering,	 pseudo-scientific	 processing	 and	 	 exhibition	 of	
tiny,	private,	incidental	and	accidental	finds	as	witnesses	of	anthropological	exploration	
of	 human	 existence.	 These	 aesthetic	 productions	 did	 not	 aim	 at	 identifying	 the	
traceability	as	an	objective	methodology,	and	therefore	as	a	pioneer	of	a	"circumstantial	
science".	 Rather,	 it	 was	 a	 matter	 of	 addressing	 the	 dubiousness,	 the	 need	 for	
interpretation,	and	the	uncertainties	inherent	in	every	trace	of	the	song,	and	to	present	
the	break	between	the	present	and	the	absent,	between	personal	memory	and	a	reified	
message,	 between	 a	 past	 in	which	 a	 relic	 still	 exists	 And	 a	 "posterior	 presence	 of	 the	
aesthetic	experience	in	which	it	is	perceived	only	as	a	trace.	Paradoxically,	however,	this	
interdisciplinary	 approach,	 which	 is	 quite	 subversive	 to	 the	 topic	 of	 trace,	 has	 been	
given	 an	 avant-garde	 role	 for	 the	 rehabilitation	 of	 trace	 reading	 as	 a	 scientific	
methodology.	But	this	is	what	we	are	reading	as	a	knowledge	of	knowledge.	
	

7-	Knowledge	of	Trace	Reading	
	

Reading	 is	 a	 knowinghow,	 it	 is	 the	 "art	 of	 (intelligent)	 guesswork,"	 a	 skill	 that	 under	
certain	circumstances	 leads	to	new	knowledge	-	but	also	 lets	us	 feel	 its	boundaries.	At	
least	 five	 traditions	 and	 fields	 of	 cognitive	 significance	 of	 the	 trace	 and	 epistemic	
creativity	of	the	trace	reading	can	be	distinguished	
	
I.	Nonsense	as	Elementary	Orientation	Technique:	Reading	is	an	everyday	knowledge	of	
dealing	with	 situations	 of	 uncertainty,	where	 invisible	 things	 are	 opened	 up	 from	 the	
visible	and	made	orientationally	effective	 for	our	 lives.	 It	 is	 the	"savage	knowledge"	of	
the	hunters,	 shepherds	and	nomads,	 the	wise	men,	priests,	and	medical	men,	who	can	
reconstruct	 a	 past	 reality	 from	 spiderweb	 traces	 or	 project	 a	 future	 to	 be	 expected.	
Trace	reading	is	due	to	instinctual	instinct,	which	is	quite	close	to	the	"weather"	of	the	
animals,	 their	 instincts	 of	 survival.	 The	 "fortunate"	 as	 well	 as	 the	 "mantra"	 as	
interpretations	 in	 "weak	 situations"	 are	 modalities	 of	 perception.	 The	 nonsense	 uses	
experiences	about	the	common	occurrence	of	events,	without	having	to	have	an	insight	
into	 their	 causal	 link.	 For	 example,	 if	 the	 doctor	 diagnoses	 a	 disease	 by	 means	 of	
symptoms,	it	is	possible	to	conclude	from	the	cloud	form	an	expected	weather	situation.	
Charles	 Sanders	 Peirce	 introduced	 the	 abduction	 as	 the	 third	 logical	 final	 form,	 in	
addition	to	deduction	and	induction,	and	characterizes	this	as	the	only	truly	innovative	
conclusion,	 since	 a	 new	 idea	 is	 introduced	 here.	 Abductions	 belong	 to	 the	 discovery	
context,	 the	 "logic	 of	 discovery".	 Although	 Peirce	 emphasizes	 the	 logical	 character	 of	
abductive	 knowledge	 generation,	 he	 admits	 at	 the	 same	 time	 that	 abduction	 only	
assumes	what	 can	 be	 the	 case,	 which	 is	 similar	 to	 the	 guessing	 and	 can	 not	 even	 be	



substantiated	in	its	flashy	insight.	Peirce	regards	abduction	as	a	result	of	evolution,	so	he	
confesses	 to	 a	 biological	 foundation	 and	 emphasizes,	 moreover,	 that	 he	 is	 not	 only	
cognitive,	but	is	accompanied	by	emotional	excitement	and	physical	satisfaction.	Is	trace	
reading	 as	 archaic	 knowledge	 and	 elementary	 orientation	 techniques	 related	 to	 the	
abductive	conclusion?	
2.	Trail	of	memory.	Tracing	becomes	an	explanatory	model	of	how	memory	works.	Plato	
already	 linked	 the	 topic	 of	memory	 formation	 to	 the	 formation	 of	 the	 track.	 For	 him,	
perceptions	 are	 imprinted	 as	 imprints	 in	 the	waxy	 plasticine	 of	 the	 soul,	 a	 gift	 of	 the	
mnemosyne.	 The	 empty	 form	 of	 the	 imprint	 is	 then	 filled	 up	 in	 the	 memory	 by	
recognition,	as	soon	as	the	content	of	an	external	object	coincides	with	the	internal	form	
of	 the	 mental	 impression.	 This	 engrammatic	 explanation	 Memory	 through	 the	
inscription	 of	 traces,	 Leibniz	 generalizes	 to	 the	 principle	 of	 all	 substance	 and	 all	
representation.	Each	monad	maps	the	world	in	a	peculiar	individual	perspective,	which	
is	composed	of	the	traces	of	the	past,	but	also	of	the	traits	of	the	future.	But	unlike	Plato,	
the	memory	 of	 conscious	memory	 is	 linked	 ,	Most	 of	 the	 traces	 remain	 unnoticed	 for	
Leibniz,	 for	 the	 perceptions	 of	 the	 monads	 are	 often	 small,	 confused,	 indistinct.	 Only	
when	the	latent	tracings	become	an	object	of	apperception	and	reflection	do	they	come	
to	 consciousness	 and	become	manifest	 as	 reminder	 content.	 It	 is	 only	 afterwards	 that	
Leibniz	is	able	to	raise	awareness	of	the	"indestructible	presence	of	the	imperceptible".	
	
Sigmund	Freud	 argues	 that	 the	memory	 and	 consciousness	 are	no	 longer	 radical.	 The	
memory	capacity	and	the	effectiveness	of	the	unconscious	is	explained	by	the	"miracle	
block,"	 a	 writing	 apparatus	 in	 which	 every	 inscription	 can	 be	 deleted.	 The	 external	
world	charms	engrave	 themselves	as	 scriptural	 traces	of	permanence	 in	 the	depths	of	
the	 unconscious	 memory,	 while	 the	 surface	 is	 indefinitely	 'rewritable'	 through	
experience.	
	
3.	Metaphysics	 of	 the	 track.	 For	more	 than	 2,000	 years,	 the	 trace	 has	 been	 a	 point	 of	
crystallization	 of	 philosophical	 concepts,	 which	 in	 the	 finite	 seek	 to	 interpret	 the	
reference	to	the	infinite,	and	in	the	visible	the	reference	to	the	invisible.	In	this	case,	the	
trace	is	of	ontological	as	well	as	epistemological	weight.	For	Plotinus,	everything	real	is	
at	the	same	time	trace,	and	therefore	forms	a	universal	reference.	Between	the	material	
bodies	as	the	lowest	layer,	and	the	divine	one	as	the	highest	sphere,	there	is	a	world	of	
gradations,	 in	which	each	stage	 is	 caused	by	 the	next	higher	 level,	 and	 thus	carries	 its	
traces,	and	then	as	the	soprano	of	the	cognitive	ascension	can	be	used.	The	visible	body-
world	 becomes	 a	 trace	 of	 the	 distant	 God-that	 is	 the	 fundamental	 idea	 introduced	 by	
Plotinus	 into	Neoplatonic	philosophy,	which	 is	 followed	by	Augustine	when	he	depicts	
the	 "unitatis	 vestigium",	 the	 trace	 of	 the	 One,	 in	 the	 guise	 of	 a	 trinity-theological	
speculation	 of	 the	whole	 creaturely	world	 Looks	 The	 fact	 that	 the	 trail	 of	 knowledge	
shows	the	way	already	in	Plotinus	is	interpreted	not	only	as	a	positive	explication	of	our	
perceptual	possibilities,	but	also	as	a	negative	exposition	of	 the	 limits	of	knowledge	 in	
Bonaventura,	and	later	in	Nicholas	of	Cusa	and	Giordano	Bruno	
	
In	the	twentieth	century,	Heidegger,	Levinas,	and	Derrida	were	the	main	contributors	to	
the	Spur-theme,	 a	 critique	and	deconstruction	of	metaphysics,	 as	 a	place	of	difference	
and	otherness.	Heidegger	opposes	 the	pre-theoretical	 reality	 experience	developed	by	
poetry,	which,	as	a	trace	of	a	fundamental	absence	of	the	divine,	refuses	the	gesture	of	



conceptual	 identification	and	technical	availability,	and	keeps	the	consciousness	of	our	
existential	 necessity.	 For	 Levinas,	 the	 trace	 concept	 marks	 the	 boundaries	 of	 the	
interpreting	and	comprehensibility	of	the	other,	which	cannot	be	used	as	a	sign.	It	is	not	
the	 technological	 rationality,	but	rather	 the	semiological-hermeneutical	assimilation	of	
the	 other,	which	 is	 subordinated	 to	 the	 ego-logic	 of	 its	 own	 subjectivity,	 that	 Levinas	
counteracts	 in	 the	name	of	 the	other.	Derrida,	on	 the	other	hand,	 combines	semiology	
and	 the	 trace,	 in	 that	every	sign	becomes	 the	 trace	of	 the	differently	connected	and	at	
the	same	time	excluded,	other	signs.	Thus	 the	 trace	 lies	at	 the	bottom	of	our	symbolic	
world-relation;	 Derrida	 also	 calls	 this	 "reason"	 differance,	 and	 thus	 marks	 the	
irreversible	movement	of	one	shifting	and	differentiating	that	 just	undermines	that	we	
can	ever	get	to	a	final	beginning	or	end	in	thinking.	
	
4.	 Indication	 paradigm.	 In	 the	 perspective	 of	 semiological	 methods,	 indexicality	 is	
practiced	 as	 a	 method	 of	 analyzing	 human	 sciences.	 Carlo	 Ginzburg	 discovered	 that	
between	 1870	 and	 1880	 a	 new	 epistemological	 method	 crystallized	 in	 the	 human	
sciences,	whose	historical	roots	go	back	to	the	techniques	of	trace	reading	in	the	context	
of	 hunting	 and	divination.	 In	 his	 casuistic	 orientation	 to	 the	 local	 individual	 case,	 this	
"circumstantial	 paradigm"	 embodies	 a	 sort	 of	 counter-design	 to	 the	 Galilean	 type	 of	
abstracting	and	generalizing	(natural)	science.	Psychoanalysis,	art	history,	and	detective	
romance	 form	 the	 three-star	 of	 the	 indices	 paradigm	 for	 Ginzburg.	 Thus	 the	
psychoanalyst	 Freud	 interprets	 the	 utterances	 of	 his	 patients	 as	 symptoms,	 as	
unconscious	traces	traces	he	trauma,	and	thus	establishes	the	psychoanalysis.	Thus	the	
art	 historian	 Giovanni	 Morelli	 can	 identify	 the	 individual	 handwriting	 of	 painters	 so	
strikingly,	with	the	help	of	incidental	pictorial	details,	which	remain	mostly	unconscious	
to	the	artists,	so	that	he	can	succeed	in	spectacular	revelations	of	counterfeiting.	And	so	
the	 literary	 figure	 Sherlock	 Holmes	 reconstructs	 the	 course	 of	 criminal	 acts	 with	
surprising	intuition	and	fox-like	sense	from	tiny	unintentional	ambiguities.	
	
The	efficacy	of	the	circumstantial	paradigm	is	unbroken	to	the	present	day.	Thus,	as	the	
founder	 of	 the	 'microstoria',	 Ginzburg	 has	 developed	 the	 uninformed	 knowledge	 of	
peasant	folk	culture	from	its	traces	into	the	Inquisitionsprookollen.	
And	 explicated	 in	 the	 form	 of	 narratives	 Archeology	 has	 interpreted	 itself	 as	 a	
"circumstantial	 paradigm	 at	work,"	 by	 revealing	 from	 a	 very	 small,	mostly	 secondary	
traces,	 a	 once-lasting	 event	 and	 its	 structures,	 and	 also	 revealing	 its	 kinship	 with	
criminal	 investigation:	 "Searching,	 securing,	 and	 the	 interpretation	 of	 traces	make	 up	
the	common	nature	of	archeology	and	criminality."	
	
5.	 Scientific	 visualization.	 Although	 Ginzburg	 designed	 the	 paradigm	 as	 an	 alternative	
model	to	the	Galilean	type	of	scientific	theory,	the	praxeological	turn	of	science	studies	
over	 the	 last	 thirty	 years	 throws	 a	 new	 light	 on	 the	 work	 of	 natural	 scientists.	 In	 a	
variety	of	microstudies	to	the	laboratory	day	of	the	researcher,	a	science	in	the	Machein	
is	 gaining	 a	 contour,	 which	 in	 its	 intervening	 and	 its	 stage-staging	 trains	 to	 a	 often	
fragmentary	working	search	engine	for	the	production	of	traces	mostly	invisible	objects.	
Thus	 in	 the	 experimental	 technique	 of	 radiolabeling,	 traces	 are	 produced,	 the	 special	
feature	of	which	is	to	decay	at	the	moment	of	their	generation	and	to	make	visible	what	
already	 does	 not	 exist.	 The	 scientific	 visualization,	 the	 visualization	 of	 measurement	
data,	 simulation	 results	 and	 theoretical	 assumptions	 are	 not	 only	 an	 insight	 into	 the	



knowledge	but	also	an	epistemological	 constellation.	What	 the	 scientific	 visualizations	
show	are	just	not	images	of	their	objects,	The	primary	data	of	these	objects	are	mostly	
due	 to	non-optical	 recordings	 -	what	 is	 recorded	by	 the	scanning	probe	microscope	 is	
not	 a	 light,	 but	 a	 kinetic	 ('tactile')	 and	 metric	 information	 which	 is	 translated	 into	
images	only	in	the	last	step.	Scientific	images	do	not	show	Given	objects,	but	rather	from	
experimentally	generated	traces	reconstructed	and	graphically	condensed	assumptions	
about	these	objects.	
	

8.	To	the	content	of	the	contributions	
	

Section	i:	Traces,	Inclices,	Signs:	Principle	Questions	
Helmut	Pape	develops	an	understanding	of	traces	and	trace	reading	in	the	context	of	a	
theory	of	indexical	characters	following	Charles	Sanders	Peirce.	Indices	are	based	on	the	
fact	that	there	is	a	direct	link	between	the	sign	and	the	object,	and	that	this	connection	is	
perceptible	by	persons	who	are	interested	in	detecting	traces.	Spatial	configurations	of	
the	 neighborhood	 are	 of	 particular	 importance.	 In	 traces	 of	 the	 book,	 we	 are	 dealing	
with	 the	 confrontation	of	one's	own	body	with	 the	body	of	 the	world:	 this	materiality	
and	 physicality	 form	 the	 hard	 relational	 core	 of	 the	 understanding	 of	 the	 trace	 as	
"indexes”	
	
Uwe	 Wirth	 emphasizes	 the	 oddity	 that	 Derrida's	 reflection	 of	 the	 trace	 and	 of	 the	
Scriptures	without	reference	to	the	sign	is	sufficient.	It	shows	that	this	exclusion	of	the	
indices	 is	 due	 to	 an	 untenable	 perception	 of	 signs,	 for	 Derrida	 identifies	 them	 with	
"natural	 signs."	 Now,	 with	 respect	 to	 Peirce,	 a	 distinction	 can	 be	 made	 between	
genuinely	(causal,	involuntary)	and	degenerate	(conventional,	intentional)	indices.	Here	
traces	are	always	 to	be	understood	as	 interference	between	genuinely	and	degenerate	
indices;	Furthermore,	traces	of	indexical,	symbolic	and	iconic	character	aspects	interfere	
with	traces.	
	
Werner	Stegmaier	contributes	 to	 the	philosophical	enlightenment	of	The	phenomenon	
of	 trace	 phenomena	 by	 placing	 them	 in	 a	 relation	 to	 the	 points	 of	 orientation.	 The	
assumptions	are	the	prerequisites	for	all	knowledge	and	knowledge,	and	without	them,	
no	 understanding	 of	 the	 reading	 of	 the	 trace	 is	 possible.	 Traces	 then	 turn	 out	 to	 be	
particularly	 attractive	 indications,	 which	 can	 be	 recognized	 as	 signs	 before	 they	 are	
understood.	 Thus,	 traces	 open	 up	 new	 spaces	 for	 interpretation	 of	 the	 signs	 and	 new	
spheres	of	action	of	orientation	and	fascinate	as	well	as	they	disturb.	
	
Peter	 Geimer	 is	 concerned	 with	 the	 omnipresent	 claim	 that	 the	 photographic	 image	
provides	a	trace	of	the	real.	To	illustrate	the	epistemic	and	aesthetic	determinations	of	
this	model	 of	 photography	 as	 a	 trace	 of	 examples,	 he	 shows	 that	 the	question	of	 how	
transmission	 is	 to	 be	 interpreted	 by	 photography,	 whether	 the	 photographic	 trace	
represents	 or	 presents	 an	 object	 remains	 completely	 unanswered.	 At	 the	 same	 time,	
contemporary	 "shock	 pictures"	 remind	 us	 that	 the	 paradigm	 of	 the	 trace	 has	 by	 no	
means	existed	under	the	conditions	of	electronic	manipulability	of	photographs,	unlike	
enlightened	media	theories.	
	



Mirjam	Schaub	addresses	three	artistic	works	(Sophie	Calle,	Francis	Alysy	Janet	Cardiff),	
which	emerged	from	the	practices	of	walking	in	the	public	space	and	can	be	interpreted	
as	concrete	techniques	of	trace	laying	and	trace	reading.	They	shed	light	on	the	general	
context	of	the	work	of	art	and	the	concept	of	grasping,	but	above	all	these	productions	of	
traces	 can	 be	 conceived	 as	 an	 argument	 with	 the	 circumstantial	 paradigm	 and	 as	 a	
commentary	on	 the	 traces	of	 the	 traces	of	 the	 traces	of	 the	 traces	of	 the	 traces	of	 the	
traces	of	the	aesthetic	experience	of	this	art	Is	found.	
	
Section	2:	Metaphysics	and	Epistemology	of	the	Track	
	
Zeev	 Levy	 regards	 the	 idea	 of	 the	 trace	 as	 a	 link	 that	 shows	 differences,	 but	 also	
connections	in	the	philosophy	of	Levinas	and	Derrida:	Levinas'	reflection	is	inspired	by	
the	"traces	of	God",	as	a	reference	to	an	absence	that	is	never	present	,	and	yet	this	trace	
leads	him	to	man	and	becomes	the	basis	of	an	ethics.	From	the	very	beginning	Derrida	
secularises	 the	 meaning	 of	 the	 meaning	 and	 deconstructs,	 above	 all,	 hermeneutics.	
However,	 there	 are	 points	 of	 contact	 and,	 in	 addition,	 real	 interactions	 in	 the	 texts	 of	
both	thinkers.	Derrida	not	only	reacts	 to	Levinas	 in	a	reactionary	manner,	but	Levinas	
also	reacts	in	the	opposite	direction	to	Derrida:	the	thinking	of	both	shows	traces	of	the	
different	concept	of	the	trace.	
	
For	Sybille	Kramer,	 traces	and	traces	of	reading	 lead	to	an	epistemological	duplication	
between	positive	knowledge	(indices	paradigm)	and	negative	withdrawal	experience	of	
a	 fundamental	 inaccessibility	 of	 something.	 Thus,	 semiology	 (immanence)	 and	
metaphysics	 (transcendence)	 prove	 to	 be	 spiritual	 holdings,	 both	 of	 which	 are	 to	 be	
reconstructed	as	 radical	 stylizations	of	 trace	 reading.	But	 the	more	precise	analysis	of	
two	 proponents	 of	 these	 attitudes	 -	 Ginzburg	 for	 the	 circumstantial	 paradigm	 and	
Levinas	for	metaphysics	-	shows	that	the	tension	field	of	immanence	and	transcendence,	
orientation	 and	 incomprehensibility	 can	 be	 intertwined	 and	 rediscovered	 by	 both	
authors.	
	
Werner	 Kogge	 examines	 trace	 readings	 as	 an	 epistemological	 concept	 and	 shows	 the	
example	 of	 molecular	 biology,	 why	 knowledge	 acquisition	 in	 general	 and	 scientific	
research	 in	 particular	 always	 run	 in	 the	 paradigm	 of	 trace	 reading.	 In	 contrast	 to	
conventional	conceptions	of	"realistic"	or	"constructivist	knowledge	theories	that	move	
in	the	paradigm	of	the	image	or	text	that	stands	opposite	the	recognizer,	trace	reading	is	
an	epistemic	practice	which	perceives	or	deciphers	not	defined	entities	within	a	limited	
area	In	an	unclear	field	at	all.	Molecular	biology	is	a	particularly	interesting	case	for	the	
demonstration	of	 these	considerations,	since	until	recently	 it	had	conceived	 its	subject	
as	a	readable	text,	but	had	to	revise	this	idea.	The	current	situation	in	molecular	biology	
documents	why,	even	where	science	is	confronted	with	a	textual,	notional	structure,	its	
actual	problems	require	a	spur-reading	research.	
	


